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Welcome to our 2022 brochure.  

If nothing else, the ups and downs of the last two years have shown the importance of 
community, and of shared experiences with family and friends. Music is one of the most 
emotional and involving experiences that is possible to share with others, whether as a 
performer or a listener, so I feel it is particularly important to run the course in 2022 in what 
will be CSSM’s 75th anniversary year. 

Our tradition is to create the most inclusive week of music-making that we can, at the 
highest standard that supports that aim. Students return year after year to resume 
musical and personal friendships, and new students feel instantly at home. Our tutorial 
staff, all of whom are professional performers and educators committed to amateur 
music, very much share our philosophy. 

The 2022 brochure is dynamic: inside you will find all of the essentials, plus this year we will 
be using the website more - in order to update repertoire, for applications, changes, and 
perhaps an extra new course or two in the new year. I have already introduced a new Music 
Engraving course lead by Andy Keenan, based on the Dorico platform - please take a look.  

I am optimistic about the future of our summer school, but need your help to take it 
forward.  It would greatly help our planning if you apply early (and online). Encourage your 
friends to join us, share the brochure and your experiences, link to us on your social media, 
take an active break in the UK rather than a passive break a flight away. Be a part of this 
wonderful institution and its strong community and help us maintain and develop it for the 
future. 

Uppingham have been excellent partners through the pandemic and you can book in 
confidence - if we are prevented from running the course, everyone will be offered a full 
refund. I am very much hoping to be able to support some student and younger professional 
musicians to attend this year after a period of unprecedented difficulty for them; if you are 
able to support this goal in any way, please get in touch. 

I look forward to welcoming you in August. 

Gareth Huw Davies 

Course Director   Gareth Huw Davies  
Course Co-ordinators  Pip Huw Davies 
   Alison Sutcliffe 
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CSSM Course Structure 
CSSM provides an abundance of musical experiences. Select one of our Full Time courses or two of our Part 
Time courses for coaching in a wide range of orchestral and choral repertoire, in solo, chamber and 
ensemble playing, and in singing. In addition, you’ll find many other opportunities for timetabled and ad 
hoc music-making in large and small ensembles, in choirs, or with members of our accompanists course. We 
have a varied programme of professional and student concerts, time for socialising with fellow musicians, 
and an end-of-week performance for all to join in; this year it will be Mozart’s Requiem. Please do explore 
the brochure - the application form makes it clear which options can be combined. 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Course    Tutors
            Session 1

String Orchestra Philip Gibson with John Ryan, Leader

Symphonic Wind Orchestra Phillip Scott

String Review (formerly Play More Notes!) Jane Roberts

            Session 2 & 3

Symphony Orchestra Howard Williams with Philip Gibson, Leader

Chamber Orchestra Jonathan Trout with John Ryan, Leader

New Mannheim Ensemble Jane Roberts

Wind Chamber Music David Cowley, with Phillip Scott
             Part or Full Time, and Bespoke

String Chamber Music The Coull Quartet

Music Engraving with Dorico Andy Keenan

              Full Time 

Art of Singing Julie Kennard, Ian Partridge, and Sally Burgess with
    Neal Thornton

Masterclass for Accompanists John Reid

Chamber Choir John Powell

Evensong Choir Out of session - come and sing! John Powell

The Courses Combined Jamie Henderson

Staff Accompanist Tim Kennedy



General Course Notes 
 The Evensong Choir is open to all, with the first rehearsal taking place at 2.15pm on Saturday August 13th. 
 The Masterclass for Accompanists offers opportunities for instrumentalists and singers alike to explore repertoire in and 
out of session all through the week - please see pages 10 and 11 and ongoing website updates. 
 We are able to accept only pre-formed groups for Full Time String Chamber Music, but it is possible to apply for just part 
of the week - please talk to us about a Bespoke Course (page 7).  
 It is recommended that those applying for Part Time String Chamber Music should form their own groups, although we 
can often assist by putting players in touch with one another. If a group cannot be formed, students will find a stimulating 
and productive alternative in the repertoire of the String Orchestra, the Symphonic Wind Orchestra, or in the coaching of 
techniques required for ensemble and orchestral playing provided by String Review (formerly Play More Notes!). 
 Wind players will be accepted in limited numbers for the orchestras to ensure correct balance. Players will be informed 
within a short time of applying as to whether they can be accepted, and should be prepared to play or share first or second 
etc. as required. Part Time Wind Chamber Music is discussed further on page 7. 
 More information about repertoire and arrangements for individual courses is regularly updated at www.cssm.org.uk 

String Orchestra 
Conductor Philip Gibson 

Leader John Ryan 
 

The String Orchestra rehearses in Session 1 

 
Symphonic Wind Orchestra 

Conductor Phillip Scott 
The Symphonic Wind Orchestra rehearses in Session 1 

Phillip Scott has conducted some of the UK’s most highly regarded youth orchestras and 
wind bands, including the Wiltshire Youth Orchestra, the Wells Cathedral School 
Orchestra and, at the Royal Festival Hall and Royal Albert Hall, the East Sussex Youth 
Orchestra. He has been the conductor of the National Youth Wind Ensemble of Great 
Britain since 1993, celebrating his 25th year with them in 2018. He made his BBC Proms/
Radio 3 debut with NYWE in August 2000 and, in Sweden, Ireland and Taiwan, appeared 
with them at international WASBE Conferences. He is conductor of the Tower Hamlets 
Youth Orchestra, touring with them to Leipzig and Dresden in July 2019, and since 2018 

he has been conductor of the Tri-borough Youth Orchestra, which draws students from the London Boroughs of 
Westminster, Kensington & Chelsea and Hammersmith & Fulham. 
A champion of the cause of contemporary music, Phillip has commissioned major British composers for many years. 
Two of these commissions, written for and premiered by the National Youth Wind Ensemble – Philip Grange’s Cloud 
Atlas and Kenneth Hesketh’s In Ictu Oculi – were honoured with a British Composer Award. 

Repertoire will include: 

4

Philip Gibson was born in Newcastle-upon-Tyne and began 
playing the violin at an early age. Initially he trained as a 
teacher at Westminster College, Oxford and it was during 
these student days that an interest in conducting began to 
grow. Having qualified, he taught music for a short time 

Vaughan Williams Folk Song Suite 
Holst  Suite in F major 
William Grant Still Little Red Schoolhouse 
Shostakovich Suite for Variety Orchestra  
    (a.k.a. Jazz Suite no. 2) 

Kenneth Hesketh Danceries Set 2 
Stephen McNeff The Winged Lion 
Eric Coates The Dam Busters March 
Percy Grainger Shepherd’s Hey 
   There is also an informal performance of lighter band repertoire which will 
be prepared early in the week. 

Selections will be made from the following:  

Schubert            Overture in C minor, D.8 
Nielsen              Little Suite, Op.1 
Finzi                  Romance, Op.11         
Coates               Ballad, Op.2 
Vivaldi               Sinfonia in B minor, 
              al Santo Sepulcro, RV.169 
Herbert             Serenade, Op.12      

before spending three years in the BBC’s post graduate training orchestra in Bristol. During this time he 
continued his violin studies with Tessa Robbins and, subsequently, the legendary Sasha Lasserson. Since 
1975 Philip has been based in London, playing for over 16 years as a member of the BBC Concert 
Orchestra.

http://www.cssm.org.uk


 

String Review  
(formerly Play More Notes!) 

Course Director Jane Roberts 
String Review takes place each day during Session 1 

This  class takes an informal and flexible approach and aims to look at all 
aspects of string technique, including warm-ups, practice methods, exercises, 
scales and their application to practical music-making.   The group caters for 
different abilities and is suitable for players between Grades 3 & 7, whether 
they are playing regularly or perhaps returning to music after a period away 
from the instrument. “Rusty” musicians are welcome! 

Jane Roberts also conducts the New Mannheim Ensemble, one of the courses 
that can be paired with String Review 

 

Symphony Orchestra 
Conductor Howard Williams    
Leader Philip Gibson 

The Symphony Orchestra rehearses in Sessions 2 and 3 

Howard Williams has conducted the majority of British orchestras 
including the London Philharmonic, Royal Philharmonic and BBC 
Symphony Orchestras. He has conducted at the BBC Proms and at the 
Edinburgh, Leeds, Bath and Brighton Festivals. In Europe he has 
appeared in the concert seasons of, amongst other orchestras, the 
Vienna Radio Symphony, Bavarian Radio Symphony, Swedish Radio 
Orchestra, Belgian Radio Orchestra, Netherlands Radio Philharmonic, Symphony and Chamber Orchestras, 
Slovak Philharmonic, Hungarian National Philharmonic, Hungarian Radio Symphony and the Orchestre Nationale 
de Lyon. 

He has conducted eleven operas for ENO, including four new productions and the world premiere of Iain 
Hamilton’s Anna Karenina. In 1989 he was appointed Artistic Director and Principal Conductor of the Pécs 
Symphony Orchestra, making him the first British conductor ever to hold such a position in Hungary. In 1997 he 
was honoured with the Bartók medal for services to Hungarian music abroad. 

In 2000 he was appointed to the new post of Head of Conducting at the Royal Welsh College of Music and 
Drama in Cardiff. This enabled Howard to explore and develop his approach to the teaching of conductors, 
while at the same time training student orchestras. He has constantly been involved with student orchestras at 
conservatoire and university level in the UK, Europe and the USA, and has been a regular guest with the 
National Children’s Orchestra of Great Britain. 

Works to be played will be chosen from the following: 

Copland  Rodeo: 4 Dance Episodes 
Turina  Dansza Fantásticas  
Glazunov  Autumn (The Seasons) 
Respighi/Rossini La Boutique Fantasque 
Rimsky-Korsakov Capriccio Espagnol  
Sibelius  Leminkäinen’s Return    

Student Conductorship 
Music students who are interested in conducting as well as playing an orchestral or wind band instrument can 
apply for a Student Conductorship. Both Howard Williams and Phillip Scott offer a limited number of students the 
opportunity to study with them during the week. Conducting students would be expected to play in the Symphony 
Orchestra or the Symphonic Wind Orchestra as appropriate. To apply for this opportunity to study with these 
leading conductors please add a letter (or an email) to the application form describing why you would be suitable. 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It is intended that all the works listed will be played 
through, but we anticipate that most time will be spent 
in detailed rehearsal of a selection from the list.



Chamber Orchestra 
Conductor Jonathan Trout 
Leader John Ryan 
The Chamber Orchestra rehearses in Sessions 2 and 3 

Jonathan Trout studied the violin at the Royal Manchester 
College of Music (now the RNCM) followed by a music 
degree at the University of York. As a violinist he gained 
valuable experience in the Ulster, Sadlers Wells and Royal 
Ballet orchestras. He was  appointed Principal  Conductor 
of the Derby Concert Orchestra in the mid 1980s. 
Appearances as conductor have included the Sinfonia 
Bucharest in the Athenaeum in Bucharest, the London 
Schubert Players, the Royal Liverpool Philharmonic 
Orchestra's  'Ensemble Ten-Ten' and the London Soloists’ 
Chamber Orchestra in St John’s Smith Square. He conducts 
regularly at the Benslow Music Trust. 

In 2011 Jonathan became interested in music therapy and in July 2013 graduated with a Master’s Degree in 
that subject. He found the experience of using music therapeutically in such client groups as special schools, 
dementia care and stroke rehabilitation truly inspirational and now freelances in this field alongside his 
conducting commitments. He is very happy to discuss this with those who are interested. 

Works to be played will be chosen from the following:  

Beethoven   Symphony No.6, ‘The Pastoral’, Op.68 
Bizet   Jeux d’enfants, Op.22 
Brahms    Variations on a theme by Haydn, Op.56 
Frank Bridge  Summer, H.116 
Ligeti   Concert Românesc für Orchester 
Mozart   Overture, ‘The Impresario’, K.486 

New Mannheim Ensemble 
Conductor Jane Roberts  

The New Mannheim Ensemble rehearses in Sessions 2 and 3 

The New Mannheim Ensemble is a string orchestra for intermediate players (approximately grades 3 - 7) and is 
aimed primarily at returners, late starters and players who might find the technical difficulties of the music 
studied in the Symphony and Chamber Orchestras a little too challenging. In ‘the Mannheim School’ in the 18th 
century, Stamitz, Haydn, Mozart and others transformed the ability of their players and revolutionised 
orchestral composition as a result.  

Using suitable repertoire from those great classical masters as well as pieces written nearer to our own time, 
and applying proven educational methods, the course will help participants play to a higher standard, improve 
their musicianship, facility and proficiency, and enable them to make an enhanced contribution to their regular 
groups. 

Jane Roberts studied at the Royal 
Academy of Music and at the Institute of 
Education, London University and has 
taught in the South of England, North 
Wales, Germany and Cyprus. She is 
particularly interested in the Kodály and 
Orff principles of music teaching. Until 
recently the Director of Music for the 
Anglican Church of Paphos, Cyprus, she 
now freelances as a keyboard and string 
performer as well as conducting 
orchestras and choirs. 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Works to be played will be chosen from the following: 

Purcell       Abdelazer, Z.570 (selections) 
Boyce Symphony No 8 in D minor 
Elgar     Elegy, Op.58 

Vaughan Williams  Rhosymedre 
Reger  Lyrische Andante 
Gareth Glyn  Cadwyn O Alawon Gwerin Serch 
     (Welsh Folk Love Songs) 



Chamber Music  
Chamber Music is a very important facet of musical activity at CSSM, with a variety of courses available to 
students. There are also the many ad hoc groups which are a feature of out-of-session time (particularly in the 
2pm slot left free for this kind of informal activity). 

Ideally, participants should apply for Part Time courses with pre-formed ensembles, although it may be possible to 
assist by putting players in touch with one another. Full Time courses will be for pre-formed ensembles only. 

String Chamber Music 
The Coull Quartet 

Roger Coull violin 
Philip Gallaway violin 
Jonathan Barritt  viola 
Nicholas Roberts  cello 

String Chamber Music can be enjoyed Part Time in Session 1, Part Time in Sessions 2 and 3, or Full Time. Also, 
within the possibilities of the wider course, we delight in being flexible with our timetable - so we hope to 
accommodate particular requirements in a Bespoke course, perhaps full time but of a reduced length or part 
time but with no involvement in other courses at CSSM. Please contact the Director to discuss the possibilities 
of how this type of scheduling might suit you. 

Most participants apply as Quartets, but Trios, Quintets, Sextets and other chamber groups (with piano, for 
example) are equally welcome and can also be formed during the week with other students, in and out of 
coached sessions. Players are free to choose their own repertoire, and should bring parts and miniature scores 
of the works they wish to study. Sessions will be divided between timetabled coaching from individual members 
of the Coull and rehearsing with your ensemble. 

The Coull Quartet has performed and broadcast extensively worldwide. In the UK the Quartet has appeared at most of the 
major music societies and festivals, and gives an annual series of recitals at the renowned Warwick Arts Centre, where it is the 
University’s Quartet-in-Residence. The Coull Quartet currently records for Somm Records, and their extensive discography 
includes the complete Schubert quartets and the complete Mendelssohn quartets. Their recording of Robert Simpson’s 
Quartets Nos. 10 and 11 was highly recommended by the New York Times. The Coull’s disc of quartets by Maw and Britten was 
‘Editor’s Choice’ in The Gramophone and was described as the ‘Benchmark Recording’ by BBC Music Magazine. 

Wind Chamber Music 
Course Director David Cowley, with Phillip Scott 
Wind Chamber Music takes place in Sessions 2 and 3, and out of session. 

The Part Time Wind Chamber Music course is based on the Wind Quintet repertoire, with 
regular tuition during normal session time. Ideally, you should apply as a pre-formed 
ensemble. The Symphonic Wind Orchestra in Session 1 complements this course. 
Additionally, we assist all students in organising wind ensembles and informal playing 
by using email in advance of the course and the noticeboard at the school. We also 
organise a variety of coached wind and brass ensembles to play Voluntaries before the 
Evensong at the Uppingham School Chapel on Wednesday afternoon. CSSM has 
available its extensive collection of ensemble pieces, and many students bring 
repertoire with them.  

As principal oboe of the BBC National Orchestra of Wales (1979–2016) and professor of oboe at 
the Royal Welsh College of Music and Drama (1979–2012), David Cowley is one of the leading 
oboists in Great Britain and is well known to television, radio and internet audiences around the 
world. David is a Buffet artiste and plays a Buffet Greenline Prestige oboe. 
He combined a long career in the BBC with concerto performances, recitals and masterclasses in 
the UK, Europe, the USA, Australia and New Zealand and appearances as guest principal with 
other leading British orchestras such as the LSO, LPO, Philharmonia and CBSO, and continues a 
busy international schedule from his new home in London. 

He performs in an acclaimed duo with Bryan Evans at venues all over the country including the Wigmore Hall and they have 
broadcast many times on Radio 3, also releasing recordings on the Dryad Discs label. David studied at the Royal College of 
Music, as a Junior Exhibitioner with Sarah Francis and full-time with Terence MacDonagh and Michael Winfield. 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Art of Singing
Course Directors Julie Kennard, Ian Partridge, Sally Burgess 

The Art of Singing course explores the vocal repertoire in all its forms: solo and ensemble, 
secular and sacred, concert and operatic, serious and light-hearted, old and new. 

The first session at 9.15am will have timetabled slots for all students to sing to Ian Partridge 
or Julie Kennard in a Masterclass format, with suggested repertoire drawn from a broad 
range of English Song, oratorio and opera arias, Lieder, and so on. For the other sessions we 
intend students to have the opportunity to sing to all tutors over the week, but they should 
select one of two strands towards which their personal timetable will be biased: 

 ‘In Recital’     in course sessions 2 and 3, Ian Partridge and Julie Kennard continue to 
teach a wide variety of singing in Masterclass format. 

 ‘On the Stage’     Sally Burgess’ focus, in course sessions 2 and 3 and additionally in a 
workshop style 4th session at 2pm, will be with Opera in Performance; its arias and ensembles, its characters and 
plots, its dramatic and intensified view of life. Sally will teach in Masterclass format early on, in sessions 2 and 3, 
but as the week progresses will move in all her sessions to focus on those various aspects of the operatic 
repertoire. Students selecting this strand should attend all five 2pm sessions. Sally will ‘semi-stage’ suitable items 
whenever possible, involving other class members as additional characters and chorus, drawing on her wide 
experience as a stage performer. We have observed that students derive the greatest benefit from sessions with 
Sally when repertoire is known ‘off book’ (from memory). Students who are about to sing for Sally in sessions 2 
and 3 will work with Neal Thornton before their slot to enhance their preparation.

For both strands, four to six varied solos should be prepared, weighted 
towards your selected class (these can repeated for different tutors!); we 
encourage you to discuss repertoire for “On the Stage” with Sally in advance. 
Students will be personally timetabled, and will perform to and be coached in 
front of their fellow students. Tutors will discuss technical and interpretative 
aspects of each performance in the way they feel appropriate to the 
individual student. Students are encouraged to attend all classes, as the 
tutors’ experience shows that there is as much to gain from observation of 
fellow students’ sessions as there is from being taught oneself. A tutored 
ensemble session will be timetabled, and we will try in advance of the course 
to coordinate some ensembles for it; suggestions of repertoire are welcome. 

Early application would be of the greatest help to our administrative team in organising 
the timetable. Singers of suitable standard, particularly in ensembles, are often 
selected to take part in the two evening Students’ Concerts. The end-of-week concert 
will be Mozart’s Requiem - please indicate on the application form if you wish to be 
considered for a solo singing role in this piece so that this can be coordinated before the 
course and music can be prepared (from March onwards). If solo parts have not been 
allocated prior to the course, auditions will be held if necessary on Sunday August 14th 
(see ‘The Courses Combined’ on page 13). 

In addition, many opportunities arise for singers to work with the students of the 
Masterclass for Accompanists. Please read the appropriate notes (see pages 10 and 11). 

8



Julie Kennard read Music at Southampton University and then undertook postgraduate studies at the 
Royal College of Music. Although she undertook some operatic roles early on, her career focus was 
mainly on the Oratorio platform, with Verdi’s Requiem in particular playing a large part in Julie’s 
musical life (singing in over 80 performances). She sang in numerous countries and major venues, 
including in the UK the RFH, the Albert Hall, the QEH, at the Three Choirs Festival and in most UK 
cathedrals. Julie also enjoyed recital work, both as a soloist and as part of a duet recital with her 
husband Michael George. Julie taught at the Royal Academy of Music for 25 years until retiring 
recently - her students can be found at Covent Garden, on the Oratorio circuit, and in The Sixteen, 
Tenebrae, and the BBC Singers. She maintains a busy schedule teaching 
privately from her London home, also working frequently as a judge for 
various competitions. 

Ian Partridge has an international reputation as a concert singer and recitalist. His phenomenal list of 
recordings includes Schubert’s Die schöne Müllerin (first choice in BBC Radio 3’s Building a Library), 
Britten’s Serenade, Vaughan Williams’ On Wenlock Edge, and, with The Sixteen, Handel’s Chandos 
Anthems and the Evangelist in Bach’s St John Passion. The Thames Television production of Benjamin 
Britten’s St Nicolas, with Ian Partridge in the title role, won the Prix Italia. He made his operatic debut 
at Covent Garden singing the role of Iopas in Berlioz’ Les Troyens, conducted by Sir Colin Davis and 
subsequently recorded by Philips. He was awarded the CBE in 1992 for services to music. 

Sally Burgess came to London in her teens where she studied at the RCM with 
Marion Studholme and later privately with Josephine Veasey. Now vocal 
Professor at the Royal College of Music, London, and visiting Professor at the 
Guildhall School of Music and Drama, she works with singers worldwide giving masterclasses, 
workshops and leading competitions across Europe, Russia, and South Africa, including at the Royal 
Opera House on the Jette Parker Young Artists Programme, at Glyndebourne on the Jerwood Young 
Artists Programme, and with British Youth Opera. Her  teaching includes work on vocal technique, 
breathing, performance skills, the psychology of performance, exploring text, imagination and 
Alexander Technique, and also stagecraft and performance of opera scenes.  
During her operatic career, Sally performed Carmen worldwide, sang over 40 main roles at ENO 
particularly with David Pountney and Mark Elder, performed numerous roles at leading 
international opera houses including the Royal Opera House, the Metropolitan Opera, and Opera 

National de Bastille, and made many acclaimed recordings. Recently she has been active as a director, for English 
Chamber Opera, Tête à Tête Opera, GSMD, Dorset Opera, and the Dubrovnik Summer 
Festival. Sally was awarded her FRCM in 2011. 

Neal Thornton studied Physics at Balliol College, Oxford prior to coming to London to study 
voice (tenor) at the Guildhall School of Music. He had a ten year career in opera before 
deciding to pursue his other great passion, jazz, and he now plays with a variety of top 
musicians in London's jazz venues as well as teaching, including on workshops with Sally 
Burgess. In his many cross-style collaborations he has appeared as Musical Director for Sir 
Willard White, Sally Burgess and young clarinet star Julian Bliss, in concert with Paul 
McCartney, and performed with Indian Jazz singer Najma, Griff Rhys Jones and Janie Dee. He 
arranges and composes for Opera North, ENO and others, and his first opera “Sonya’s story” 
based on Chekhov’s Uncle Vanya was premiered at the Tête à Tête Opera festival in 2010. 

Staff Accompanist  

Tim Kennedy studied music at Cambridge University, as organ scholar at Gonville and Caius 
College. He is now a freelance musician, singer and accompanist, teaches at Chetham's 
School of Music, is a lay clerk at Manchester Cathedral and broadcasts regularly on Radio 4 
with the BBC Daily Service Singers. 

Student Accompanist 
There is an opportunity for a post graduate student pianist of suitable standard and experience to play for the 
Masterclass for Singers. We may be able to offer a scholarship to the right person. Please contact the Summer School 
Director for more information.  

9



Masterclass for Accompanists 
Course Director John Reid 

The Masterclass for Accompanists takes place in all three sessions 

Accompanying requires an additional set of skills and perceptions to those required by 
the soloist. This course sets out to explore, develop and improve these skills and to 
help students with all aspects of preparation and performance. The course will be 
particularly helpful for: 

•  Experienced pianists, both amateur and professional, looking for opportunities to 
study and play with instrumentalists and singers. 

•  Teachers and others who regularly play for ABRSM/Trinity Guildhall exams, who will be aware that a 
professional standard of playing can considerably affect the performance and marks of the pupil. 

•  Duos (a pianist and another instrumentalist/singer - who may join the class and/or take part in another 
course) who wish to improve their joint standard of performance. 

•  Instrumentalists other than first study pianists, with reasonable piano playing skills, who wish to experience 
the piano accompanist’s viewpoint. 

•  Observers who are interested in listening to the instruction provided by John Reid and to hearing a wide 
range of repertoire and its preparation for performance. 

There will be a ‘Masterclass’ session at 11.15am each day, in which John Reid will discuss at least one item 
of the core repertoire. All students are expected to attend these masterclasses, with those who have 
worked on the particular piece(s) being invited to play. For the remainder of the sessions  each class 
member will be given timetabled slots with John; it is suggested that you attend at least some of these 
during the week as there is much to be gained from hearing other musicians rehearsing familiar material.  

Instrumentalists: Jennie Lee-Foster (Violin and Viola) will be available for all class sessions. We intend to have 
a second full time player available, probably a cellist; this will be confirmed on the website. 
Jolanta Modelska (Flute) and Rachael Gibbon (Clarinet) will be available for at least one and often two 
sessions daily. 

All class members should familiarise themselves with the core repertoire shown below*, and should preferably 
have scores of these pieces. At least two should have been studied in depth. Other pieces can be chosen: 

a) from the core repertoire 
b) from other pieces suggested by the class instrumentalists which will 
appear on the class website at www.cssm.org.uk 
c) from your repertoire that you have organised with other CSSM 
players/singers privately or through the website. It is the 
responsibility of the class member to arrange for their playing/singing 
partner to be available. Members of the Art of Singing course can 
easily be fitted in as they work to a specific personal timetable.  

Repertoire 

*2022: this repertoire list is from the planned course in 2020. Please confirm with the CSSM office before 
starting to practice any of the music. We will publish an updated list on the website as soon as possible in the 
New Year; this will also be available from the Summer School Director. 

Violin Beethoven - Sonata No 7 in C minor (core) 
 Schubert - Sonatinas (core) 
 Any requests on violin or viola, but they must be agreed with Jennie, via the CSSM office, by the 

end of April  
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Cello  tbc 

Clarinet   Finzi - Five Bagatelles for Clarinet and Piano (core) 
	 Brahms - Sonata in E Flat Major, Op. 120 No. 2 (the Henle Verlag edition has Brahms' fingerings) 
 Milhaud - Scaramouche, publ. Salabert  
 Reade - Suite from The Victorian Kitchen Garden, publ. Weinberger 
	 Arnold Cooke - Sonata in B Flat Major, publ. Novello 

Flute  Robert Muczynski - Sonata for Flute and Piano (core) 
 JS Bach - Sonata in B Minor (core) 
 Nielsen - Flute Concerto 
 Georges Hue - Fantaisie  

Many instrumentalists and singers attending CSSM are interested in working 
with the pianists on this course. Student accompanists and students on other 
courses are encouraged to suggest repertoire by emailing us at 
summermusic@btinternet.com so that we can display it on our website at 
www.cssm.org.uk. Suggestions for chamber music with other CSSM students in 
free sessions can also be made in this manner. (It cannot of course be 
guaranteed that others will take up these suggestions.) 

To contact others regarding pieces listed on the website use the same email 
address and we will pass on your message. Please note that if you wish to get 
in touch with instrumentalists/singers to discuss repertoire it is most 
effective when done as early as possible before the course. 

We can accept applications for the class at any time, but it is wise to apply 
early to allow time for preparation. 

We can also accept an application from an instrumentalist (probably horn or 
bassoon) of high calibre who wishes to work with John Reid and the class for the week (see Bursaries and 
Donations on page 15). 

John Reid studied at Clare College, Cambridge and at the Royal Academy of Music with Michael Dussek. His teachers 
have also included Christine Croshaw, Malcolm Martineau and Rudolf Jansen. He was a recipient of the 2004 Gerald 
Moore Award and the 2003 Kathleen Ferrier and Maggie Teyte Pianist Prizes, and he is now an Associate of the RAM. 
Increasingly in demand as a coach of chamber music, he teaches in London at both the RAM and at Goldsmiths College. 
He features regularly as a soloist with the Aurora Orchestra, as guest pianist with Birmingham Contemporary Music 
Group (Aldeburgh Festival 2017), London Conchord Ensemble, Archangelo, London Haydn Project, and The Sixteen, and 
he has performed regularly in recent seasons at The Sage Gateshead, both as a guest of the Royal Northern Sinfonia 
chamber music programme and as a Samling Artist. He has also recorded numerous times for Radio 3. 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Chamber Choir 
Conductor John Powell 

The Chamber Choir meets  
in all three sessions 

John Powell has been involved in music in Manchester for over 40 years – initially on the staff at Chetham’s and as a 
member of the BBC Northern Singers, more recently as a freelance conductor, singer and singing teacher. He has been 
Musical Director of Tatton Singers in Cheshire since 2005, and conducts the Bolton Festival Choir and its offshoot, the 
Phoenix Choir, as well as his own chamber group, the John Powell Singers (with whom he has broadcast on BBC Radio 
nearly 200 times). John teaches privately and at the University of York, worked for the National Youth Choir for over 
25 years, and is very active as an adjudicator at competitive festivals. John particularly enjoys preparing singers for 
special events, and recent major projects have included music by the jazz pianist George Shearing at Ulverston 
International Music Festival, Mozart's Requiem in Bolton and Handel's Dixit Dominus in Knutsford as well as concert 
tours of Iceland and Lithuania. 

 

Music Engraving with
Course Director Andy Keenan 
New for 2022, this course will explore the principles of music engraving and the practice of using the newest 
professional music score production software, Dorico. You will be able to participate just in the first session, an 
exploration of the principles and techniques of engraving, or in all three sessions, offering greater opportunity 
to explore those details and techniques in practice in the software, with real-world examples and guidance. 
Dorico trial software licences are available for evaluation by students on the course; you will need your own 
computer to take part in sessions 2 and 3 (preferably a laptop, although 
Dorico also runs on iPad and desktops).  

Andy Keenan studied Clarinet and Saxophone at the Royal Academy of Music, 
performing professionally since graduating. He simultaneously followed an 
interest in record production, Music Engraving and score-writing, becoming 
Michael Nyman’s editor and orchestrator in the early 2000s, and working with 
many major Worldwide publishers and contemporary composers across the full 
range of ensembles and performance styles, specialising in large and complex 
orchestral works & film scores. 
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Participants will study the wide range of music shown below, all of 
which will be provided. There are often opportunities for solo and 
consort work, and the choir will give at least two performances during 
the week. The choir’s own concert takes place on Thursday afternoon, 
and members of the choir will have the opportunity to lead the 
Uppingham School Chapel Choral Evensong on Wednesday afternoon 
(see below). As well as the three regular sessions there are evening 
rehearsals for the end-of-week choral performance which all are 
expected to attend (see The Courses Combined page 13). 

Works to be studied during the week will include:  

Batten  O sing joyfully 
Bruckner  Christus factus est 
Finzi  My spirit sang all day  
Gibbons  The silver swan 
Lessons  My spirit sang all day  
Purcell  Dido and Aeneas (excerpts) 
Shearing  Songs and Sonnets 

Stanford  Seven partsongs 
Wagner  Mastersinger Chorale  
Wilbye  Weep, weep mine eyes 

If you wish to study music before the course, most of the 
pieces are widely available and often from public domain 
sources. Please contact us at summermusic@btinternet.com 
if you are having trouble obtaining a work. 

Please bring an item (a solo or 
party piece) if you would like to 
perform in the final informal 
course session on Friday. 

mailto:summermusic@btinternet.com
mailto:summermusic@btinternet.com


Evensong Choir
Conductor John Powell 
We are once again forming an Evensong Choir to sing in the lovely and 
well-known acoustic of Uppingham School Chapel on Wednesday August 
17th at 5.45pm (with instrumental Voluntaries from 5.15pm). 

The following pieces will be included: 

 Smith   Responses  
 McDowall   O sing unto the Lord (Ps 98)   
 Dyson   Magnificat and Nunc Dimittis in F 
 Finzi    God is gone up 

All members of CSSM are welcome to sing. Rehearsals will take 
place at 2.15pm on each of: Saturday August 13th (you will need to 
arrive early, but lunch is available!), Sunday, Monday and Tuesday. 

The Courses Combined 
Conductor Jamie Henderson 
Mozart Requiem 
This end-of-week concert gives all members of CSSM an opportunity to join together as singers (choir and soloists), 
orchestra or audience, in a performance of the highlights from Mozart’s Requiem. Choral rehearsals take place in 
the evenings after dinner at 7.30pm on Sunday, Monday, Tuesday, and all students are welcome and encouraged to 
sing. Auditions for solo and ensemble parts will take place, if needed, on Sunday August 14th, but we intend to 
organise soloists well in advance if possible (from March onwards) to allow time for score preparation. Please also 
see Art of Singing, page 8; selection will be at the discretion of the Conductor and the Director. 

Jamie Henderson was educated at Exeter College, Oxford, where he was 
an Organ Scholar. As Director of Portsmouth Baroque Choir and Yeovil 
Chamber Choir he has worked all over the UK, in France and in Canada. 
He was a housemaster at Stowe School and then Director of Music at 
Portsmouth Grammar School, where he was involved with the Portsmouth 
Festivities and broadcast regularly as a choral director on the BBC Daily 
Service and Sunday Half Hour. He has composed and published much 
choral and educational music, and has been Chorus Master of Dorset 
Opera. Since 2005 he has been Director of Music at Sherborne School, 
which in 2015 was rated by The Week 'Number 1 Independent School for 
music’. 

CSSM Course Director 
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Gareth Huw Davies is a bass player, recording engineer, keyboard programmer and producer. 
Having been principal cellist in the National Youth Orchestra of Wales he initially decided to 
pursue a career outside music, reading Geography at UCL. However, he concurrently took up 
electric and then double basses and subsequently attended the post graduate Jazz and Studio 
Music course at the Guildhall School of Music and Drama. He has performed all over the world in 
a variety of genres, with artists as diverse as Sir Willard White, Will Todd, Graham Coxon, Mark 
Eitzel, Miel de Botton, Richard Durrant, and Echo and the Bunnymen, and regularly appears on 

live music shows on S4C, in the 
West End, with the Will Todd 
Trio, and with some of the 
country’s leading professional 
orchestras including the BBC 
NOW and the Orchestra of the 
Royal Opera House.



Important Information 
Accommodation and domestic arrangements  
We will not have confirmation of exact accommodation until July, but the majority of the accommodation will 
be provided in single and twin bedded rooms and many rooms have wash basins. We have been promised a 
limited number of ensuites. Accommodation will be allocated in order of application, and as far as possible with 
regard to your preferences of type and proximity to colleagues and friends; the school and all accommodation 
is non-smoking. The houses for 2022 will be the closest accommodation available at the school; we hope all 
within 3 minutes walk of the main quadrangle. There are some ground floor rooms which will be allocated on a 
priority basis to those with particular mobility requirements. Bed linen will be provided but students are asked 
to bring their own towels and soap and to make their own beds. Meals are provided in boarding house dining 
halls, and are additionally available for non-residents and guests by prior arrangement with the administrator 
and for the appropriate payment. The school in conjunction with their caterers has a menu especially tailored 
to our students. Vegetarian and special diets are available only if ordered in advance - please complete your 
application form carefully. Some students choose to book local hotels, b&b or Airbnb accommodation and 
attend as non residents. 

Tea, coffee and biscuits will be provided at morning break (10.45-11.15am), and there will be a bar, the profits 
of which support CSSM student bursaries, at lunchtime and in the evening. 
Timetable and concerts  
There are three standard daily sessions of 90 minutes, commencing at 9.15am, 11.15am and 4.30pm. The 
evening choir rehearsal, open to all, is at 7.30pm (a new time for 2022), with a concert at 9pm. In addition, 
students can take part in other activities organised by both tutors and students outside these sessions. The 
period between lunch and tea is used early in the week for free time or for voluntary activities (and for Art of 
Singing “On the Stage”), and later for concerts and concert rehearsals. Students may invite friends to all the 
course concerts, for which the performers’ dress code is smart casual; some members of the public may attend. 

Arrival, departure, and travel
Students are asked to arrive between 11am and 3.15pm on Saturday August 13th (but before 2.15pm if you 
intend to sing in the Evensong Choir). A buffet lunch will be available for two hours, starting at midday. If you 
are not intending to arrive for lunch please allow plenty of time for us to help you get to your accommodation 
and parking before the Welcome Tea. The School is unable to give us access to individual rooms until 4pm due 
to their deep cleaning programme, and we will manage your arrival and luggage to take account of this. 
Students are asked to vacate their rooms on Saturday August 20th by 9am. 

Welcome Tea will be on Saturday afternoon from 3.30pm, with introductions and 
notices from the Director at 3.45pm. The first session will follow immediately.  
Car parking is available at the school. Parking for people with mobility issues is 
available near the course rooms, and although there is some at the boarding 
houses we may need to reserve this for those same people.  
Trains arriving at Oakham station between 11am and 3.30pm will be met by taxis 
organised by us. We will also arrange taxis to the station shortly after breakfast on 
Saturday August 13th. Please indicate on the application form your planned mode 
of transport to enable us to organise efficiently. Taxis to and from the station take 
approximately 12 minutes. Some students often like to share minibuses or cars - 
please indicate if you would like us to connect you with others to facilitate this. 

Joining instructions will be sent out with final invoices. Please see the website www.cssm.org.uk for further details. 

Uppingham School  
Founded in 1584 by Robert Johnson, the Archdeacon of Leicester, the school is situated in the small market 
town of Uppingham, in Rutland, England. Its most famous Headmaster is probably the Rev. Edward Thring, 
whose ideas on education resulted in the school’s structure of small boarding houses and the particular 
emphasis on music in the school curriculum. Uppingham has a tradition of high musical standards, enhanced 
due to the work of Paul David and William Sterndale Bennett, and has three music schools in addition to various 
concert spaces - the most recent being ‘a fusion of new and old buildings’ named after the first Director of 
Music, Paul David. The current Director of Music is Andrew Kennedy.  
The school is in the heart of the town, known for its charming feel and interesting shops, with the boarding 
houses a short walk through the collegiate campus from the teaching and performance buildings.  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Bursaries and Donations 

Whilst music is a great equaliser, resources are not evenly distributed. We know that some valued 
members of our CSSM community would simply not be able to afford to attend without our support. The 
younger generation in particular suffer financial constraints which mean they often have to work rather 
than take up opportunities to develop their talent, ability, and experience. Stewarding is of course an 
excellent way to earn a place at CSSM, but we have limited resources and requirements for Stewards. 
Additionally, the cost of superior facilities such as those at Uppingham continue to increase (this year by 
nearly 10%). 

We are delighted that for CSSM 2022 several people have most generously offered us financial 
support, meaning that amongst other things we have been able to reduce the price of our least 
expensive accommodation. We carefully allocate bursary funds considering both opportunities for 
individuals and enhancement of the summer school. Some interested students and supporters wonder 
why we are not a charity, but sadly this is not a simple matter and would increase administrative 
demands, as well as potentially increasing costs (due to VAT regulations for charities, for example). As a 
result, we do not think this is the best way forward at this time - although we will keep it under review 
and welcome informed opinion. 

If you would like to support our bursary scheme, we invite you to become a ‘Friend of CSSM’ by 
making a donation of £50. If you wish to make a larger donation, then of course we would love to discuss 
it with you. 

 
 

 

Endorsements for CSSM 2022 
 

"Summer school … what a fantastic time we all had there” Fathyma P. 

“Excellent concerts, notably the Nielsen Symphony…” Mark L.  

"What a splendid week it was at Uppingham this year…the final choral 
piece, the Rossini Stabat Mater,  brought to an end a truly wonderful 
week” Yvonne H. 

"I feel that I have made many friends there and 
very much value the ethos and friendliness of the 
entire week” Carole W. 

“Choral Evensong was superb… thank you and your 
team for a VERY enjoyable week!” Andrew C. 

“I enjoyed playing in the String and Chamber 
orchestras very much and gained a great deal from 
both…Thanks once again for all the hard work and 
energy you put into making it such a good time. It 
always inspires me to want to do more.” Tess J. 

“The staff even made jelly on request when one of 
the overseas visitors expressed sadness that we weren’t having jelly in 
an English boarding school!” Cathy M. 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Bursaries have kindly been donated this year by: 
 Tom Patterson  
 John and Pip Huw Davies 
 Several students who wish to remain anonymous 
 Profits of the CSSM Bar, 2019
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Applications  
Applicants should complete and return an application form, which can be found at the back of this brochure or 
downloaded from our website www.cssm.org.uk (forms do not have to be an original copy). There is no closing 
date but early applicants are more likely to find places on the courses they would like, and particularly the 
accommodation they require. Applications will be acknowledged by email. If you do not have an email address, 
please make it clear on your application form. The organisers reserve the right to refuse applications at their 
discretion. 

Please use BACS payment if at all possible. We will provide the account number via email on acceptance with a 
request for your deposit - please use your invoice number as a reference. We suggest overseas applicants use 
bank transfer or Transferwise; please ensure that the Sterling amount we receive after transaction costs and 
charges is correct. Making a single payment to avoid multiple international transfer fees is possible - please ask 
the administrator. 

Residential Fees:  

The deposit of £100 is included in all fees, as is VAT; we reserve the 
right to alter the rate of VAT if there is a change before the course. 

A discount will again be offered to ‘regulars’ who introduce new 
students as this is the most effective form of advertising and it helps 
the course enormously - see the application form for more details. 
Multiple discounts will be applied at the discretion of the Director. 

If a couple are staying locally, e.g. to facilitate childcare, we happily 
welcome a joint application, splitting a non-residential place to 
allow each partner to participate in a part-time course. Please 
enquire. 

Deposits are non-returnable unless there are exceptional circumstances. Applicants who are accepted should 
pay the balance of fees on receipt of our invoice at the beginning of July 2022. If full payment is not made at 
this time, acceptance of an applicant may be withdrawn. If you apply after this, the full fee becomes due on 
acceptance. 

We strongly recommend that you take out insurance to cover unforeseen circumstances. 

Grants and Bursaries CSSM is able in 2020 to offer a dorm rate for young people 18-25 or those in full time 
further education, funded by CSSM student body support; we may additionally be able to offer some larger 
bursaries for the same groups. Please apply early and state your standard of performing and musical 
experience. We also recognise that there are a wide range of financial circumstances in our student body as a 
whole, and try always to keep our dorm accommodation as affordable as we can. We may be additionally able 
to help with a bursary if this cost is out of reach; please get in touch if this is the case. 

CSSM is very grateful to those who offer us support, including their time and the donation of student bursaries. If 
you would like to support us in these or any other way, please contact the Director.  

Your email address is essential to us - we will not share it with any other organisations except if directly 
necessary to run the Summer School, and it will only be used for CSSM administration and musical activity in 
line with GDPR. Please add us to your address book or ‘whitelist’ and tick the box on the application form. 

Certificates of Attendance can be issued at the end of the course. If you will need one, please let us know. 

Liability of the organisers All the information in this brochure and website is given in good faith. CSSM reserves 
the right to make such changes as are necessary by circumstances beyond its control, and in the event of any 
such change being made, its liability to any accepted course member shall not extend beyond the return of 
such deposit or fee actually paid. Furthermore, all instruments and personal belongings taken to the school 
during the course are taken at the owner’s risk, and CSSM cannot accept responsibility for loss of, or damage 
to, any such belongings. It is recommended that students arrange insurance for their instruments and personal 
belongings. School buildings all operate on a keypad or electronic swipe card system to prevent public access. 

Administrative correspondence should be addressed to our office: 

 CSSM, Flat 21, 16 Chelmer Road, Hackney, London E9 6AF 
 Tel: +44(0)202 8123 7666 email: admin@cssm.org.uk  
For musical queries please contact the Director at summermusic@btinternet.com or tel: +44(0)20 8123 7666 

The website www.cssm.org.uk will be updated throughout the year with additional information. Please check 
there if you have questions, but please do not hesitate to contact us as above if you cannot find the answers.  

CSSM photos by Saeed Zane, with Gareth Huw Davies. Last updated 27 Dec 21. 
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Enrolment and Accommodation 

Dorm £712 per person  ❑  
Dorm (under 26/in full time education) £525 per person  ❑  
Twin room £827 per person ❑  
Twin room with basin  £877 per person ❑ 

 I will be sharing with (if known):______________________________________________________________ 

Single room £852 ❑ 
Single room with basin £952 ❑  
En Suite (extremely limited supply) £1064 ❑ 
Non-resident (including lunch and dinner) £630 ❑  
Non-resident (not including meals) £450 ❑ 

 Friends of CSSM optional donation £50 ❑ 

The fees quoted include the week’s tuition, and VAT at the current rate. We reserve the right to revise them in 
the event of a rate change prior to the summer school. Please ask if you require a VAT invoice. 

The deposit of £100 is payable on acceptance. We will email you the BACS account number at this time. Cheques 
will be accepted in exceptional circumstances - please enquire. In the case of cancellation due to Covid we hope to 
refund the full deposit. We recommend you take out insurance in case of unforeseen circumstances. 

Final information, joining instructions, a map and an invoice for outstanding fees will be sent at the beginning 
of July. 

Personal recommendation is the best way of encouraging new people to try CSSM, so we offer a £50 discount to 
‘regulars’ when they introduce new students. Please let us know if this applies to you. 

Please list the names of any friends near to whom you would like accommodation or, if non-resident, to dine:  

 

If you have special dietary requirements please indicate and categorise them below, using the school’s colour 
coding system: 

Are you vegetarian?  ❑   

Blue - religious, cultural or dietary ❑  

Amber - I am Allergic/Intolerant and will become ill ❑ 

Red - I have a severe and life threatening allergy ❑ 

Please give any other information, particularly any mobility or medical issues of which we may be unaware: 
  

Do you require lunch on the first Saturday?  ❑ What is your estimated time of arrival?____________ 

Do you intend to travel    by car  ❑  train to Oakham  ❑  other  ❑ 

Coach/Minibus Travel: we aim to facilitate students joining forces to share travel by sharing your details/email 

Please indicate if you would be interested  ❑ 

 and from where you would travel:  

If you have friends who would like to receive a copy of this brochure please give their names and addresses 
here (or email us with a request, or just pass on our website details!): 

Please tell us how you heard about CSSM:  

Google Search ❑ Publication ❑ Word of Mouth ❑  Music Organisation ❑  Facebook ❑  Other__________________ 

I undertake to abide by the conditions set out in this brochure and on receipt of final invoice to pay the 
balance of fees before the course commences ❑ 

Signature of applicant:     Date: 
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Surname  ____________________________________________Forename ________________________ Mr Dr Ms Mrs Miss 

 
Address  _____________________________________________________________________________________________ 

Post Code ________________________ Telephone ___________________________________       

Email (CAPS PLEASE)____________________________________________________________ 

We have found that the best way to organise many aspects of our courses is to share emails between 
students and with course tutors. Are you happy for us to share your email on CSSM 2022 business only?       

❑ Yes, please share my email as above 

Please tick the appropriate Course Selection box/boxes. Some courses are full time, others can be matched together.  
Alternative combinations are sometimes possible; please discuss with the Director. 

Principal Instrument/Voice__________________________   Approx grade/standard                                              

Second Instrument(s)__________________________________________   Approx grade/standard                                              

Instrumentalists:    Position preferred if possible in orchestra 1st ❑  2nd ❑ 

Solo singers: If the opportunity arises would you wish to sing a solo part in the Mozart Requiem? Yes ❑ No ❑ 

Woodwind Players:   Do you play:    Piccolo ❑     Cor Anglais ❑     Bass Clarinet ❑     Contrabassoon ❑   

 are you interested in ad hoc Wind Ensembles?  Yes ❑ No ❑    

Please use the space below for any or all of:  
 Musical experience (new students, or updated information)  
**  alternative class strands. Please list repertoire suggestions for Sally Burgess’ class (or email them to us before June 11th):  
§  If you are applying as a member of an existing ensemble, please list other members 

When completed please send or email this form to: 

Flat 21, 16 Chelmer Road, Hackney, London E9 6AF email: admin@cssm.org.uk
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18 - 30 ❑   31 - 50 ❑ 

51 - 65 ❑ over 65 ❑

Part Time Courses
Session 1 Sessions 2 and 3

String Orchestra ❑ Symphony Orchestra ❑ 
String Review ❑ Chamber Orchestra ❑

Symphonic Wind Orchestra ❑ New Mannheim Ensemble ❑

Part Time String Chamber Music Session 1 § ❑ Part Time String Chamber Music Sessions 2&3 § ❑

Music Engraving with Dorico ❑ Wind Chamber Music Sessions 2&3 § ❑ 

Full Time Courses
Full Time String Chamber Music § ❑ 
Art of Singing - In Recital ** ❑ 
Art of Singing - On the Stage ** ❑ 
Chamber Choir ❑ 
Masterclass for Accompanists ❑ 
Music Engraving with Dorico ❑ 

Evensong Choir (open to all; see page 12) 

Yes ❑ No ❑      Voice___________________ 

W
e hop

e you w
ill use our new

 online ap
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lication form

 through the w
eb

site, b
ut p

lease use this one if that d
oesn’t w

ork for you!
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